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Disposition

Via

VInA/ \Vln B

Vic

Important: Viola is standing throughout the piece. Violin A en violin B are sitting.
Violoncello is sitting with her/his back to the public.

Duration

Ca. 11'-12°

Info and questions: frederikneyrinck@gmail.com or www.frederikneyrinck.be

Gestalt Il

Gestalt X is het tiende en laatste werk uit de reeks "Gestalt". Net als in alle andere werken uit deze
cyclus worden er in de opstelling kleine manipulaties aangebracht om zo tot andere verhoudingen
tussen de instrumenten te komen. Dit zorgt ervoor dat de traditionele strijkkwartetformatie nu
wordt omgebouwd tot een werk voor altviool als quasi-solist begeleid door twee violen en een
cellopartij als schaduwstem, gezien de cellist(e) met zijn/haar rug naar het publiek gekeerd zit.

Het werk refereert constant naar de andere werken uit de reeks. In feite is dit kwartet een
samenstelling van 12 korte echo's waarin telkens andere verhoudingen tussen de instrumenten
wordt gezocht en waar de altviool als "quasi-solist" ook steeds een andere rol krijgt toebedeeld.



First performance: “TRANSIT Festival" Leuven, 25 October 2014, by Bozzini Quartet
commissioned by TRANSIT Festival

dedicated to the musicians of the Bozzini Quartet



Notation

Used abbreviations:

MST: molto sul tasto

ST:  sul tasto

PST: poco sul tasto
ORD: ordinario

PSP:  poco sul ponticello
SP:  sul ponticello

MSP: molto sul ponticello

Important: legato-bowings in the parts of the strings are not the same as bowings. The musician can choose himself/herself the best bowings.
flautando: The bow moves faster and lighter. Flautando is used as "less bow pressure".

Hotelsordine: so called "exercice mute", very heavy and the sound is damped really a lot.

Sordine: normal, common mute

(O (D) (1) (IV): number of the string which has to be played (I is the upper string, IV is the bottom string)

||ﬁ|| Great pressure of the bow

+ Pizzicato with the left hand

Gradual transition of 1/2 pressure in the left hand (harmonic) to full pressure in the left hand.

tr

= Trill with harmonics

v

£ Trill of two harmonics

T

£ Tremolo: always as fast as possible (also in slow tempi)
é‘

I
o Bartokpizz.
. NS
— - Ricochet: The number and speed of unforced bounces are free,
E 7 but are not to exceed the total duration of the note group.

] Bow vibrato: Oscillations of intensity (pressure + speed) that are audible and rapid
T

(but less rapid than the normal tremolo) with very slow changes; create a subtly undulating sonority.
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*: dynamics are notated absolutely, as sounding result

the playing intension should be much higher than the notated dynamics
(for example: to obtain a wished pp, the performer should play ff)
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* = MST means the point where the II and IV string can be played
together, without hearing (touching) the I string. (You should prepare
already the note of the III string in advance, otherwise it is not possible
t0 obtain this effect and that is why this note is notated as a cue-sized
note in the score.)

(same with I and II1 string and the prepared note on the II string)

**= very gradual transition

PST means just the point where the third note
(of the Il-string) is audibly added.

Just look for very fragily, unstable and almost
unaudible balance between this three notes.
(same for the situation where the note on the 11T
string is added)
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